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Vazeni pratelé,

pfipravili jsme pro vas jiz 4. roénik Mezinarodniho hudeb-
niho festivalu Kutnd Hora. VéFim, Ze vas ani tentokrate ne-
zklameme. Letos jsme vétSinu koncertd umistili do chramu
sv. Barbory, nebot se nam podafilo diky specialni zasténé
a podiu vytvorit prostor, ktery se akusticky mliZe srovnavat
s koncertnimi saly. Velmi se téSim na vystoupeni $pickovych
umélcl a hlavné také na vas, mili posluchadi, protoZe bez
vasi podpory by atmosféra v nadhernych historickych prostorach nikdy nemohla byt ta-
kova, jak si ji pamatuji z minulych ro¢nikd. Proto vas co nejsrdecnéji zvu na vSechny
koncerty. Najdéte si ¢as a pfijdte se potésit kvalitni hudbou, jejiz kone¢nda podoba opét
vznika v Zakladni umélecké Skole, kde maiji interpreti vynikajici zazemi pro svou umélec-
kou ¢innost. Formou tvirci dilny zde hledaji spoleénou cestu, jak interpretovat dila pfi
vecernich koncertech. Dékujeme partnerim festivalu za to, Ze ndm i v této sloZité ekono-
micke situaci zachovali pfizen.

Dear Friends,

We have prepared for you already the fourth edition of the Kutna Hora International
Music Festival. | am confident that this year, too, its programme will not disappoint you.
For the event’s coming edition, we have decided to locate most of the concerts to the
Church of St. Barbara, where we have managed to install a special screen and a plat-
form, thus obtaining a space that has proved commensurable in terms of acoustics with
a standard concert hall. | am looking forward enormously to the Festival appearances of
its roster of top-class artists, and of course, to welcoming you, members of the audience,
as without your support and encouragement the atmosphere in these fascinating histo-
rical surroundings could never be what we have become accustomed to thanks to the
experience of previous years. Therefore, you are most warmly invited to come and attend
all of the event’s concerts. Do find a slot in your timetable for some delightful moments
of enjoyment of fine music which is currently taking its definitive shape on the premises
of this city’s Basic Art School, where the artists have at their disposal excellent rehear-
sing and training facilities. Using the form of a creative workshop, they are seeking com-
mon ways of interpreting the various parts of the programme during the Festival nights.
We wish to thank the Festival’s corporate partners for their continued support notwith-
standing the current worldwide economic crunch

Alena Turkov4, Lotos, reditelka festivalu
festival director

Mili posluchagi,

zamysSlim se nad timto textem, pfitom se na me vali zpravy z Japonska a mezitim ty nejno-
véjsi z valky v Libyi a pfipada mi, Ze cokoli napiSu v ivodu k nasemu festivalu je tak néjak
nepatficné nebo nedilezité. Nicméné je tu rok 2011 a také ¢tvrty roénik kutnohorského
Festivalu komorni hudby, festivalu, ktery mi spolu s méstem pfirostl k srdci jako maloco ji-
ného. Tésim se, Ze to bude znovu tyden proZzity v duchu pratelstvi muzikantt, ktefi se snazi
podélit se o drobnou, ale dileZitou radost z krasy, ktera se neda uchopit ani objektivné
zméfit a vétSinou ani rozumoveé vysvétlit. Opét jsem pfipravil program slibujici provedeni
méné hranych autort spolu se znovuobjevovéanim stalic koncertniho repertoéru. Privita-
me mezi sebou vynikajici hrace svétového formatu, mnoho z nich se vraci jiz poctvrté. Jiz
to svédCi o oblibenosti festivalu. Jako kazdy rok nedovedu vyzdvihnout jeden nebo dva
koncerty, festival ma smysl jako celek a jeden koncert svym zplisobem navazuje na druhy.
Srdec¢né vas vSechny zvu, prijdte nds, prosim, svoji Uc¢asti podpofit stejné tak, jako tomu
bylo v minulych letech. Vas zajem je pro nas nejenom odménou, ale i podminkou k preziti.
Hudebni festival pro vés sice kli¢ k preZziti nepredstavuje, presto at vam pfinese malou
radost v kaZzdodennim Zivoté, ktery nebyva vidy nejjednodussi, bez ohledu na zpravy
o tsunami ¢i radioaktivnim mraku.

Dear Festival Guests,

As | put these lines together, | am overwhelmed by an influx of news from Japan inter-
rupted by still more coming from the war in Libya, so | begin to feel that whatever I'm
going to write here as an introduction to our Festival will be somehow out of place, or
irrelevant. Nonetheless, the truth remains that we are now in the year 2011 and this me-
ans the coming of the fourth edition of the Kutnd Hora Chamber Music Festival: an event
which, like its hometown, has become imprinted in my heart as firmly as only few other
things. | eagerly expect that the coming edition will once again bring a week in the spirit
of friendship between musicians doing their best to share their joy, perhaps seemingly
unimportant yet in many ways crucial, of communicating with a beauty that is neither
materially tangible nor objectively measurable, and nor is it mostly even explicable on
purely rational grounds. Once again, we have prepared a programme promising perfor-
mances of works by less frequented composers, coupled with rediscoveries of some of
the timeless stars of the concert repertoire. We will welcome in our midst a company of
outstanding players of international renown, including some who will be coming here
for the fourth time, a fact which alone attests to the Festival’s popularity. As usually, this
year too | find it hard to single out one or two concerts as special; indeed, the Festival
only assumes its full meaning as a whole, with every one concert linking up in its own
way with the next. Let me now cordially invite you all to come and turn your presence
into encouragement of our endeavour, as you did in previous years. To us, your involve-
ment is not just a form of reward, but also a prerequisite of survival. While a music fes-
tival obviously cannot provide a key to survival for you, | would nonetheless wish that it
would succeed in bringing — in a world inundated by news of tsunami or radioactive
clouds — one of those indispensable little joys into your everyday life which may otherwi-
se not be always simple.

Jifi Barta, umélecky reditel
artistic director



Jifi Barta (CZ) — violoncello

Je inicidtorem, spoluzakladatelem a uméleckym feditelem Mezinarodniho
festivalu komorni hudby v Kutné Hore. V ramci své rozsahlé koncertni ¢innosti
vystupuje s orchestry jako jsou Ceska filharmonie, Slovenska filharmonie, Praz-
ské komorni filharmonie, Prazsti symfonikové, Royal Philharmonic Orchestra
London, Royal Scottish National Orchestra, Royal Liverpool Philharmonic nebo
Berliner Symphoniker s dirigenty jako jsou Jifi Bélohlavek, Charles Dutoit, Li-
bor Pesek, Gennadij Rozhdestvenski nebo Maxim Sostakovi¢. Je pravidelné
zvén na festivaly a podia v Evropé, v obou Amerikach, Asii i Austrélii. Jifi Bérta
je nadSeny propagdtor soudobé hudby, spolupracoval mj. s Petrem Ebenem
a Markem Kopelentem, z mladsi generace pak s Pavlem Zemkem, Martinem
Smolkou ¢i Ondfejem Kukalem. Mnoho skladeb, ¢asto pro néj napsanych,
uvedl v ¢eské nebo svétové premiére. Nevaha znovuobjevovat i skladby méné
znamych skladatelil 19. stoleti, prakticky se zajima i o autentickou interpretaci
staré hudby, vasnivé se vénuje komorni hudbé. Bartovy ¢etné nahravky u firmy
Supraphon byly mnohokrat ocenény, mj. Cenou Harmonie, Grammophone Editor’s Choice, Klassik Heute Empfehlung.
Kromé Supraphonu Jifi Bérta natacel i pro firmu Lotos, Deutsche Gramophon a v posledni dobé pro londynsky Hyperi-
on. Jeho diskografie zahrnuje mj. Bachovy suity, Sostakoviovy koncerty, ale i Foerstriiv koncert nebo Rubinsteinovy
sonaty. Jifi Barta je drzitelem ceny Hammer Rostropovich Award v Los Angeles (1991) a Européische Forderpreis
fiir Musik v Drazdanech (1991). Studoval v Praze u Josefa Chuchra, v Koliné n. Rynem u Borise Pergamenschikowa
a v Los Angeles u Eleonore Schoenfeld.

The initiator, co-founder and artistic director of the Kutna Hora International Chamber Music Festival, one of the fore-
most cellists of the younger generation, Jifi Barta studied in Prague with Josef Chuchro, in Cologne with Boris Perga-
menschikow and in Los Angeles with Eleonore Schoenfeld. He took various masterclasses with Heinrich Schiff, Andre
Navarra and Aldo Parisot. After winning number of national competitions Jifi was awarded the Européische Forder-
preis fiir Musik in Dresden and the Rostropovich-Hammer Award in Los Angeles, both in 1991. His concert activities in
past seasons have taken himto much of Europe, North & South America, Australia, Japan and Korea. Jifi has appeared
at festivals such as the Ankara Music Festival, the Australian Chamber Music Festival, Expo Japan 2005, Bratislava,
Brighton, Brno, Dresden, Edinburgh, Kuhmo, Lugano, Newport, the Prague Spring Festival, Salzburg (Schubert Festival
1997), or Schleswig Holstein. As a soloist or in recital he has appeared in venues such as London’s Wigmore Hall, the
Birmingham Symphony Hall, Carnegie Weill Recital Hall and many others. Orchestras he has worked with include the
Czech Philharmonic Orchestra, the Royal Philharmonic Orchestra of London, the Berlin Symphony Orchestra, the Pra-
gue Philharmonia, the Royal Liverpool Philharmonic Orchestra, and others, with conductors Jifi Belohlavek, Charles
Dutoit, Gennadi Rozhdestvensky, Lalo Schiffrin, Maxim Shostakovich, Libor Pesek or Jerzy Maksimiuk.

His recordings have won a number of major awards, including notably:

Kodaly — Cello Works (Gramophone Editor’s Choice)

. Reflections” (best Czech CD recording of 1999, plus top rating and

Klassik Heute Empfehlung” from the German magazine ,,Klassik Heute”)

Sonatas by Rachmaninov, Schnittke and Pért (Harmony Award winning album in 1995).
Jifi collaborated with the mezzo-soprano Magdalena KoZena on her

Deutsche Grammophon Lieder project, awarded by the Gramophone Award in 2005.
His recording of concertos by Foerster, Martinti and Jan Novak with Jakub Hrisa

and the Prague Philharmonia became the Gramophone Editor’s Choice in 2009.

As an enthusiastic chamber musician Jifi has founded the Kutna Hora Chamber Music Festival in 2008, an event aimed
at the worlds of both contemporary and classical music which gained instant recognition as one of the top classical
festivals in the Czech Republic. Jifi Barta has been teaching at the Académie franco-tchéque de Musique de Tel¢ since
1996, and has conducted masterclasses at various schools in Prague, London, Seoul and Los Angeles.

www.jiribarta.cz

Sobhota 4. 6. 2011 kaple BoZiho téla 21.00
Saturday, June 4, Corpus Christi Chapel 9 p.m.

PRELUDIUM /" /112171

(pfi svickach / at candlelight)

Samuel Barber:  Smyccovy kvartet . 1, op. 11
String Quartet No. 1, Op. 11
Molto allegro e appassionato
Molto adagio

W. A. Mozart: Klarinetovy kvintet A dur KV 581 “Stadlertiv”
Clarinet Quintet in A major KV 581 “Stadler”
Allegretto
Larghetto
Menuetto. Trio I. Trio II.
Allegretto con Variazioni

Roman Patocka — housle / violin, Jakub FiSer — housle / violin, viola
Karel Untermiiller — viola, Jifi Barta — cello, Michel Raison — klarinet / clarinet

Mudrci z Vychodu rozeznavaiji pét riznych druhi opojeni — za prvé krasou, mladim a si-
lou, dale bohatstvim, za tfeti moci, moZnosti rozkazovat ¢i vladnout, za ¢tvrté pak opoje-
ni u¢enosti, vedomostmi. Tyto ¢tyfi druhy opojeni vSak blednou stejné jako hvézdy pred
sluncem v pfitomnosti opojeni hudbou. Diivodem je skutecnost, Ze pravé hudba zasahuje
¢lovéka v jeho nejhlubSim nitru. Hudba pronika dal nez kterykoli jiny vjem doléhajici k nam
z okolniho svéta. Krasa hudby pak spociva v tom, Ze je jak zdrojem tvirci sily, tak zarover i
prostfedkem jejiho vstfebavani. Jinymi slovy se da Fici, Ze hudba svét stvorila a je to opét
hudba, co jej vtahuje zpét do samého jadra onoho zdroje, z néhoz vznikl.
According to the thinkers of the East, there are five different intoxications: of beauty,
youth and strength; then the intoxication of wealth; the third is power, command, the
power of ruling; and there is the fourth intoxication, which is the intoxication of learning,
of knowledge. But all these four intoxications fade away just like stars before the sun
in the presence of the intoxication of music. The reason is that it touches that deepest
part of man’s being. Music reaches farther than any other impression from the external
world can reach. And the beauty of music is that it is both the source of creation and the
means of absorbing it. In other words, by music was the world created, and by music itis
withdrawn again into the source which has created it

Hazrat Inayat Khan

Pfedpokladany konec / Approximate end of concert 22:00 / 10:00 p.m.
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Michel Raison (F) — klarinet/ clarinet

» v ™

Studoval na konzervatofi v PafiZi, v Kanadé a v Amsterdamu. Ziskal ocenéni
za klarinet a komorni hudbu v mezinarodni soutézi v Pafizi, v Toulonu a Vier-
zonu. Hostoval v mnoha evropskych orchestrech: Evropsky komorni orchestr,
Orchestre National de France, Opéra de Paris, Orchestre de Paris, Orchestre
Philharmonique de Rotterdam, Orchestres Européens des Festivals de Lucerne
et d"Aix-en- Provence. Uginkoval pod vedenim Christophera Hogwooda na fes-
tivalu D"Aix-en-Provence s orchestrem Symphonia Europa, ale také s orchest-
rem Philharmonique de Radio-France, Siidostbayerisches Orchester z Passau,
Filharmonii z Calgary nastudoval skladby Nielsena a s komornim orchestrem
z Auvergne skladby Tomasiho. Je ¢lenem orchestru Paris-Bastille. Nastudoval
a nahrél serenddy W. A. Mozarta a L. v. Beethovena u Harmonia Mundi. Timto
snimkem se zafadil mezi predni svétové klarinetisty.

Graduated from the Conservatoire National Supérieur de Paris, studied in
Canada and then in Amsterdam before receiving various prizes for clarinet
and chamber music at the international competitions of Paris, Toulon and Vierzon. He is regularly invited to play with
top European formations: European Chamber Orchestra, National Orchestra of France, Orchestra of the Paris Opera,
Orchestre de Paris and many others. Michel Raison has performed as soloist under the direction of Christopher
Hogwood at the Festival of Aix en Provence with Symphonia Europa, but also with the Philharmonic Orchestra of Radio-
France, and the Calgary Philharmonic. A member of Ensemble Paris-Bastille, he made a recording for Harmonia Mundi
of Mozart and Beethoven serenades, a highly acclaimed album ranking him among the world’s leading clarinettists.

www.paris.bastille.free.fr

Jakub Fiser (CZ) - housle / violin, viola

Je absolventem Gymnazia Jana Nerudy a Prazské konzervatore, nyni studu-
je HAMU v Praze ve tfidé Leoe Cepického, absolvoval mistrovské kurzy, mj.
u Shlomo Mintze. Uspél na soutéZich (Kocianova houslové soutéz, Cirenie ta-
lentov, Beethoven(v Hradec ad.), od zafi roku 2008 je ¢lenem orchestralni aka-
demie PraZzské komorni filharmonie. V dubnu roku 2009 byl vybran do YouTube
Symphony Orchestra na koncert v Carnegie Hall v New Yorku. Goldbergovy
variace v Upravé pro smyccové trio hral v ¢eské premiéfe spolu s Romanem
Patockou a Jifim Bartou vr. 2009 na Chopinové festivalu v Marianskych Laznich.
Following studies at the Jan Neruda Gymnasium and the Prague Conservatory,
he has pursued his schooling in the class of Leo$ Cepicky at the Academy of
Music in Prague. He has attended various master classes conducted by pro-
minent artists, including among others Shlomo Mintz. Having accumulated an
impressive record of competition awards (from, among others, the Kocian Violin
Competition, Cirenie talentov in Slovakia, or the Beethoven Competition at Hra-
dec nad Moravici), he has been since September 2008 a member of the Prague Philharmonia orchestral academy. In
April 2009 he was chosen a member of the YouTube Symphony Orchestra to appear in concert at New York’s Carnegie
Hall. He previously performed the Goldberg Variations string trio transcription, along with Roman Patocka and Jifi
Barta, in 2009 Chopin’s Festival in Marianské Lazné.

www.attonmusic.cz
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Hudba amerického skladatele Samuela Barbera (1910-1981) se vzpird $katulkovani. Absolvent Curtisova institutu
v oboru skladby a zpévu pfisel v dobg, kdy udéval ton Schénberg a jeho nésledovnici, s hudbou pfirozené lyrickou, ro-
mantickou, , poslouchatelnou”, a pfitom nesporné soudobou. Jeho odkaz je nevelky, zasahl v§ak do v§ech Zanri. Jeho
Symfonie €. 1 patfi k nejlepsim americkym orchestralnim dilim 20. stoleti. Oblibené jsou Barberovy pisné prozrazujici
hluboky smysl pro vyznam slova a jeho vyjadieni hudbou. Nejpopuldrnéjsi Barberovou skladbou je v§ak Adagio pro
smycce — pivodné prostfedni véta ze Smyccového kvartetu op. 11 roku 1936 -, jeZ proslavil dirigent Arturo Toscanini,
kdyZ je provedI v Zivém rozhlasovém vysiléni. Barber vétu preinstrumentoval pro smyécovy orchestr, €imZ hudbé dodal
na sonorité a zavaznosti. Adagio je jednim velkym obloukem zaloZenym na postupné expanzi prostého tématu. Obliba,
jakou Wolfgang Amadeus Mozart (1756—1791) choval ke klarinetu, je dobf'e zndma. Vdécime ji za jedineéna dila, jakymi
jsou Klarinetovy koncert A dur nebo Klavirni trio Es dur KV 4498. VV Kvintetu A dur KV 581 pro klarinet, dvoje housle, violu
a violoncello, zkomponovaném roku 1789 rovnéz pro pfitele klarinetistu Antona Stadlera, poznavame vSechny kvality
Mozartova pozdniho stylu: rozvinuté a suverénni, avSak nenapadné kontrapunktické vedeni hlast, tonové kouzleni
s barvami klarinetovych rejstfikt misicimi se s homogennim zvukem smyéc; dokonalé propojeni prostoty a mistrovské-
ho femesla a predevsim snad nejnéznéjsi vyraz, jakého byl autor schopen.

The music of the American composer, Samuel Barber (1910 — 1981), defies pigeonholing. Graduate of Curtis Institute
where he studied composition and voice, he emerged on the music scene at a time when the keynote was set by
Schoenberg and his followers, to usher in an output which was imbued with lyricism, was romantic, accessible, and
at the same time undeniably contemporary. His compositional legacy is by no means extensive, yet encompasses all
genres. His Symphony No. 1 ranks among the finest American orchestral works of the 20th century. Barber’s songs,
widely liked, betray his profound feeling for the meaning of words and ways of conveying it through music. However,
Barber’s most popular composition is the Adagio for strings, originally the middle movement of his String Quartet,
Op. 11, of 1936, which was made famous by the conductor Arturo Toscanini’s account broadcast live on radio. Barber
re-orchestrated the movement for string orchestra, assigning to its music additional sonority and impact. The Adagio
progresses in a single grand arch based on the gradual expansion of a simple theme. The fondness shown by Wolfgang
Amadeus Mozart (1756 — 1791) for the clarinet is well known. It gave rise to such unique works as the Clarinet Concerto
in A major, or Clarinet Trio in E flat major KV 4498. In Quintet in A major KV 581 for clarinet, two violins, viola and cello,
written in 1789 for the composer’s friend, the clarinettist Anton Stadler, one will discern all the qualities characteristic
for Mozart’s late style: developed and thoroughly assured yet inconspicuous contrapuntal leading of the voices, tonal
wizardry with tone colours of the clarinet registers mixing with the homogeneous sound of the strings; an immaculate
combination of straightforwardness and masterly compositional skill, as well as, above all, arguably the tenderest
expression Mozart had ever achieved.

Dita Hradecka
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Roman Patocka (CZ) - housle / violin

Studoval v Praze u Ivana Strause a Berliné u Stefana Pickarda, G¢astnil se mi-
strovskych kurzli (Ida Haendel, Ruggier Ricci ad.). V r. 2008-9 byl koncertnim
mistrem Deutsches Symphonie Orchester v Berling, je lauredtem soutézi Praz-
ského jara 2003, Maxe Rostala v Berliné 2006, Pablo de Sarasate v Pamploné
2007. Ugastni se sélovych vystoupeniv mnoha zemich celé Evropy, Asie i Ameriky
s dirigenty jako jsou Charles Mackerras, Jifi Bélohlavek nebo Jakub Hrtsa. Hra-
je na housle Enrica Cerutiho (Cremona 1845). Festivalu v Kutné Hofe se Gi¢astni
od r. 2008.

He studied with Ivan Straus in Prague, and with Stefan Pickard in Berlin, as
well as attending master classes conducted by Ida Haendel, Ruggier Ricci and
others. From 2008 — 2009 leader of the Deutsches Symphonieorchester Berlin,
he has won laureateships from the Prague Spring Competition (2003), Max
Rostal Competition in Berlin (2006), and Pablo de Sarasate Competition in Pam-
plona (2007). As a soloist, he has worked with leading conductors, including
Charles Mackerras, Jifi Bélohlavek or Jakub Hrti$a, appearing in many countries of Europe, Asia and the Americas. He
plays on an Enrico Ceruti violin (Cremona 1845). He has been a regular participant in the Kutna Hora Festival since 2008.

www.romanpatocka.com

Karel Untermiiller (CZ) - viola

Je ¢lenem Heroldova kvarteta, absolventem prazské konzervatore (prof. Jaro-
slav Ruis) a HAMU v Praze (prof. Lubomir Maly). S nimi vystupoval mj. ve Wig-
more Hall, frankfurtském Sendesaal, L"Auditori v Barceloné nebo Palau de la
Musica ve Valencii. Zic¢astnil se mistrovskych kurzli u vyznamnych osobnosti
- napf. Norberta Brainina, Sigmunda Nissela, Thomase Kakusky. Sélové koncer-
toval s nékolika ¢eskymi orchestry. Vyznamna je jeho spoluprace s houslistou
Josefem Sukem. S nim a dal$imi vynikajicimi ¢eskymi instrumentalisty natocil
2 CD s komornimi skladbami Antonina Dvorédka a Josefa Suka pro firmu Lotos.
Plsobijako pedagog na konzervatofi v Teplicich. Festivalu v Kutné Hofe se pra-
videlné Gcastni (letos jiZ poCtvrté).

He is a graduate of Prof. Jaroslav Ruis” class at the Prague Conservatory, and of
the Academy of Music in Prague, where his teacher was Prof. Lubomir Maly. He
has attended master classes conducted by leading educators, including Nor-
bert Brainin, Sigmund Nissel, and Thomas Kakuska. He has appeared as soloist
with several Czech orchestras (the Suk Chamber Orchestra, the Pardubice Chamber Philharmonic Orchestra, the Wes-
tern Bohemia Philharmonic Orchestra, and others). Significantly, he has worked with a pre-eminent protagonist of the
Czech music scene, the violinist Josef Suk with whom, plus other prominent Czech instrumentalists (Jifi Bérta, Pavel
Sporcl, Jan Simon and others), he made a double CD featuring chamber works by Antonin Dvoiék.

He has been a regular participant in the Kutna Hora Festival since 2008.

www.heroldg.cz
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Nedéle 5. 6. 2011 chram sv. Barbory 19.30
Sunday, June 5, Church of St. Barbara 7:30 p.m.
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LANAJUVAUI NCERT - UMEI FUGY
OPENING CONCERT - THE ART OF THE FUGUE

Johann Sebastian Bach: Die Kunst der Fuge BWV 1080

Konstantin Lifschitz — klavir / piano

Tajemnych €trnact fug a Ctyfi kanony, vrchol kontrapunktu a posledni nedokonéené dilo
Johanna Sebastiana Bacha v rukach Konstantina Lifschitze. Nenechte si ujit zahajovaci
koncert v chramu svaté Barhory.
The enigmatic series of fourteen fugues and four canons, the summit of the art of coun-
terpoint and the last, unfinished work of Johann Sebastian Bach, in the hands of Kon-
stantin Lifschitz. Don’t miss the opening night in the Church of St Barbara.

Jifi Bérta

Predpokladany konec / Approximate end of concert 21:00 / 9:00 p.m.




Konstantin Lifschitz (Russia) — klavir / piano

Jeden z nejvyraznéjsich pianisti dneska se narodil . 1976 v Charkové na (ize-
mi dne$ni Ukrajiny, odkud béhem studii odesel do Moskvy. Jako klavirista se
od pocatku zajimal o starou hudbu, zejména o Rameaua, francouzské baroko
a samoziejmé Johanna Sebastiana Bacha. Studoval také v Londyné na Royal
Academy of Music, kde podstatné rozsifil svilj repertoar, ale k Bachovi se pra-
videlné vraci. Jeho nahravky, kterych je uz nékolik desitek, byly vzdy vysoko
cenény kritikou a nahrévka Goldbergovych variaci z roku 1994 ziskala dokonce
nominaci na Grammy. Od roku 2008 je na univerzité v Lucernu profesorem kla-
sického klaviru. Je Zadan i jako dirigent a pfileZitostné vystupuje i jako hra¢ na
harfu. Podnikl fadu uméleckych cest a jeho zdjem o hudbu byl vidycky tzce
propojen se zajmem o architekturu, japonské divadlo a dalsi inspiraéni zdroje.
Festivalu v Kutné Hofe se pravidelné Gcastni (letos jiZ potreti).

One of the present time’s most notable pianists was born in Kharkov, today’s
Ukraine, in 1976. While still a student, he left for Moscow. As a pianist, he took
a keen interest from the very start in early music, most notably Rameau, French composers of the Baroque era, and
of course, Johann Sebastian Bach. He pursued his studies at London’s Royal Academy of Music, where he substan-
tially expanded his repertoire, although he has kept regularly returning to Bach. His recordings, by now amounting to
several dozen titles, have been invariably praised by critics, and his 1994 album with The Goldberg Variations earned
him a Grammy nomination. Since 2008 he has his own class at the Lucerne University.He is likewise sought after as
a conductor, and makes occasional appearances as harpist. He has toured extensively. His passion for music has been
at all stages of his career closely linked with a keen interest in architecture, Japanese theatre and other sources of
inspiration. He is a regular at the Kutna Hora Festival (this year’s edition marking his third appearance here).

www.konstantinlifschitz.de

Po lofiskych Goldbergovych variacich letos nabizi zahajovaci koncert festivalu dal$i monument z dilny Johanna Sebas-
tiana Bacha: Uméni fugy. Zéhadné dilo, svadéjici k tlvaham o zaSifrovanych tajemstvich transcendence, sumarizuje
a az do krajnosti vyuzivd moznosti barokniho kontrapunktu v dobé, kdy svét Zil jiz novou stylovou epochou. Johann
Sebastian Bach Uméni fugy nedokongil. Stacil jesté prehlédnout tfinact Eisel pipravenych k tisku, ale pak zcela oslepl
a musel diktovat svému zeti. Zemfel nad posledni fugou, do niZ jako tfeti téma zakomponoval sviij kryptogram B-A-C-H.
0 dokonceni fugy se snazila fada odvézlivel s vétsim ¢i mensim Gspéchem. Interpretacni tradice veli uzavit torzo
choralem Vor deinen Thron tret ich (Pfed tvj triin predstupuji, BWV 668), ktery umirajici Bach diktoval svému pfiteli.
Ctrnact fug a &tyfi kdnony jsou — aZ na onu zavéreénou nedokon&enou fugu — komponovany na jediné &tyrtaktové
téma v d moll. Téma prochazi mnoha proménami: zni v inverzi, pozpatku, v dvojnésobné dlouhych i dvakrat rychlejsich
notovych hodnotéch; tyto pfistupy se rtizné kombinuji, zrcadlové fugy Ize hrét i po obraceni stranky vzhiru nohama,
aniz by tim utrpél smysl. Projevuje se zde fenomenalni matematické a logické mysleni jednoho z nejvétsich autori
historie hudby. Ale dozajista i jeho hravost a chut experimentovat.

Na rozdil od Goldbergovskych variaci, kde Bach uplatnil virtuézni cembalovou stylizaci, je Uméni fugy zéleZitost navy-
sost abstraktni, zvuk konkrétniho nastroje nebo skupiny néstrojt neni podstatny. Kazdy hlas je notovan na samostatné
fadce, coz vedlo ke spekulacim, Ze snad jde o intelektudlni cviceni uréené ke studiu a nikoli k provadéni, a k tomu, Ze
se Uméni fugy hrava v nejriznéjsich obsazenich.

As a sequel to last year’s concert of The Goldberg Variations, this year’s Festival opening brings yet another monument
from the workshop of Johann Sebastian Bach (1685 — 1750): namely, The Art of the Fugue. An enigmatic work inviting
theories of a hidden message on the mysteries of transcendence, it sums up and makes use of, at times seemingly
stretching it out to extremes, the potential of the Baroque counterpoint, that at a time when the music world was
already well into a new epoch and style. Bach did not finish his Art of the Fugue. He still had time to survey its thirteen
numbers ready for printing, but then he went completely blind whereafter he had to dictate music to his son-in-law. He
died over the score of the final fugue, into which he had incorporated as its third subject his own cryptogram, B-A-C-H.
More than a few daring musicians then attempted, with varying degrees of success, to finish the fugue. Performing
tradition has commanded to close the work’s torso with the chorale, Von deinen Thron tret” ich, BWV 668, which the
dying Bach dictated to a friend.
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The work’s fourteen fugues and four canons are — with the sole exception of the unfinished fugue — composed on
a single four-bar theme in D minor. It is subjected to numerous transformations, including inversion, reversal, and the
use of double length and double speed in note values. These devices are then variously combined, with mirror fugues
offering themselves to performance even with the music sheet turned upside down with no detriment to their meaning.
All of this projects the phenomenal mathematical and logical thinking of one of music history’s greatest masters. At
the same time, it doubtless also bespeaks the composer’s playfulness and his zest for experiment. Unlike the Goldberg
Variations, where Bach put into play virtuoso harpsichord stylization, The Art of the Fugue is a work of supreme abs-
traction, where the sound of a specific instrument or instrumental group is not of the essence. Each part is notated on
a separate staff, which has led some to speculate that the work may have been intended as an intellectual exercise
rather than music to be performed, and which has also accounted for The Art of the Fugue being played in a wide
variety of combinations.

Dita Hradecka
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NNV A \AAC!
VOX ANIMAE

Alexandre Guilmant: Introdukce a Allegro ze Symfonie d moll € 1, op. 42 pro varhany
Introduction and Allegro from Symphony
in D minor No. 1, Op. 42 for organ

Drahomira Matznerova — varhany / organ

Camille Saint-Sdens: Le Carnaval des Animaux / Karneval zvifat
Introduction et marche royale du lion
Poules et cogs
Hémiones (animaux véloces)
Tortues
L'éléphant
Kangourous
Agquarium
Personnages a longues oreilles
Le coucou au fond des bois
Voliere
Pianistes
Fossiles
Le cygne
Finale

Konstantin Lifschitz, Jan Cech — klavir / piano, Zofie Vokalkové —flétna / flute

Michel Raison — klarinet / clarinet, Roman Patocka, Jakub FiSer — housle / violin
Karel Untermiiller — viola, Jifi Barta — violoncello, Petr Popelka — kontrabas / double-
bass, Daniel MikolaSek — zvonkohra, xylofon / carillon, xylophone

Hid56)¢) /Intermission

George Crumb: Vox Balaenae (Hlas velryby pro tfi maskované hrace)
Voice of the Whale for Three Masked Players

Zofie Vokalkova — flétna / flute, Jifi Barta — violoncello, Jan Cech — klavir / piano
Peteris Vasks: Canto di Forza pro varhany / for organ
Drahomira Matznerova — varhany / organ

Pfedpokladany konec / Approximate end of concert 21:00 / 9:00 p.m.

Karneval dusi zvifat v lidské komedii zrozeni a zmaru: ,Jako témér ve vSech mych
skladbach, je i v Canto di Forza zakladni myslenkou osobni reflexe lidského jedince tvari
v tvar Stvofeni: na jedné strané stoji krdsa Pfirody, na strané druhé destrukce Pfirody
c¢lovékem.” (Peteris Vasks). Koncert jako hold fauné tohoto svéta.

The carnival of animal spirits in the human comedy of birth and doom: “Like in almost all
my compositions, the basic idea of Canto di Forza is personal human examination of Cre-
ation: on the one hand the beauty of Nature, on the other hand the destruction of Nature

by man. (Peteris Vasks). A concert in tribute to the fauna of this world.

Jifi Barta

Drahomira Matznerova (CZ2) - varhany / organ

Vystudovala Prazskou konzervator pod vedenim profesora Jana Hory a Akademii mazic-
kych uméni ve tidé profesora Jaroslava Timy. V dobé studii se za¢astnila fady varhan-
nich kurzti v Cechéch, Holandsku a ve Francii pod vedenim Petra Ebena, Martina Sande-
ra, Heidi Emmert, Jana Jongepiera a Jana Willema Janssena. Od roku 1995 plsobi jako
titularni varhanice v kostele Panny Marie Vitézné v Praze na Malé Strané, kde hrala rov-
néz papezi Benediktu XVI. pfi navstévé Prazského Jezulatka. Od roku 1996 je varhanici
v obfadni sini Novoméstské radnice. Kromé sélového hrani se vénuje doprovazeni
rtiznych soubort, s kterymi provedla napf. Haydnovo Stvoreni, Haendlova Mesiase,
Mozartovo Requiem, Dvofakovu MSi D dur a fadu dalSich msi a oratorii.

She studied with Professor Jan Hora at the Prague Conservatory, and subsequently in
the class of Professor Jaroslav Tiima at the Academy of Music in Prague. While still
a student, she also attended a number of organ courses in this country, as well as in The Netherlands and France, con-
ducted by Petr Eben, Martin Sander, Heidi Emmert, Jan Jongepier, and Jan Willem Janssen. Since 1995 she has been
titular organist at the Church of Our Lady of Victory in Prague, where she also performed before the Pope Benedict XVI
during his visit to the shrine of the Infant Jesus of Prague. Since 1996 she has likewise been an organist at the Great
Hall of the New Town Hall in Prague. Apart from her soloist career, she accompanies various ensembles in their music
productions, including performances of Haydn’s Creation, Handel’s The Messiah, Mozart’s Requiem, Dvorak’s Mass
in D major, and many other masses and oratorios.

www.matznerova.cz

Zofie Vokalkova (CZ) - flétna / flute

V roce 1992 absolvovala prazskou Konzervator ve tfidé prof. FrantiSka Malotina, dale
soutéZznim ocenénim patfi 1. cena v mezinarodni soutéZi ,Concertino Praga”. Néko-
lik let plsobila jako 1. flétnistka Symfonického orchestru hl. m. Prahy FOK. Pravidelné
vede mistrovské kurzy a absolvuje sélové koncertni turné v Evropé, USA a Japonsku.
V soucasné dobé kromé solovych a recitalovych vystoupeni pisobi v komornim souboru
Due Solisti (s americkou varhanici Kathleen Scheide) a v souborech Trio Lyrico a Mu-
sica dolce vita.

He graduated from Professor FrantiSek Malotin’s class at the Prague Conservatory in
1992, and then furthered her training in France, and in master classes conducted by
James Galway. Her most notable competition triumphs include first prize from the Con-
certino Praga international contest. She was for several years principal flautist of the Prague Symphony Orchestra.
She has regularly conducted master classes, and as a soloist tours extensively in Europe, USA and Japan. Apart from
solo and recital appearances, she is currently a member of the Due Solisti chamber formation (with American organist
Kathleen Scheide), and of the ensembles Trio Lyrico and Musica dolce vita.

www.zofie.v.sweb.cz
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Francouzsky varhanik a skladatel Félix-Alexandre Guilmant (1837-1911) patfil k nejvyznamnéjSim predstavi-
telim svého oboru v 19. stoleti. Nejen coby varhanni virtuoz (jako prvni francouzsky varhanik absolvoval turné
po USA a Kanadé), ale také jako editor varhannich dél minulosti a svou ¢innosti pedagoga zanechal v hudebni
historii vyraznou stopu. VétSinu svych dél komponoval pro varhany v kostele sv. Trojice v PafiZi, kde po tficet
let pravidelné acinkoval. Skladby proto nesou zietelnou symfonickou pecet. Je tomu tak i u Sonaty / Symfonie
¢.10p.42.
Existuje-li humor v hudbé, pak nemize byt Karneval zvifat nic¢im jinym. Bravurni orchestrator Camille Saint-
Saéns (1835-1921) si ve svém ,.zvéfinci”, zahrnujicim slepice, ryby, Zelvy, osly, fosilie, pianisty a dalsi stvoreni,
pohrél s citaty svych slavnych kolegt i vlastnimi. Vtipy jsou uréeny zasvécenctm, ktefi napfiklad ve ,Slonovi”
oceni tryvky z Mendelssohnova Snu noci svatojanské a z Faustova prokleti Hectora Berlioze posazené o né-
kolik oktav niz, nebo je rozesméje chiesténi koster hrajicich karty imitované xylofonem (Fosilie), ¢i se pousméji
nad portrétem hykajicich hudebnich kritikii-oslG (Osoby s dlouhyma usima). Skladba pIna strhujici energie patfi
k nejhranéjsim dilim svého autora a tryvky lze slySet i samostatné (zejména romantickou Labut).
0 své kompozici Hlas velryby (Vox balaenae) americky avantgardista George Crumb (nar. 1929) napsal: ,K dilu
mé inspirovala nahravka zpévu keporkaka. VSichni tfi G€inkujici museji mit na sobé ¢ernou Skrabosku. Maska
tim, Ze vylou¢i dojem lidské projekce, symbolicky znazorfiuje mocné, neosobni pfirodni sily — odlidSténou pfi-
rodu. Navrhuji, aby se Vox balaenae hrél pod modrym svétlem.” Forma kompozice, ktera je jakousi morskou
obdobou Messiaenovych ptacich hlasi, ma jednoduchy tfidilny ptidorys a jednotlivé ¢asti jsou nazvané podle
geologickych obdobi.
George Crumb mél velky vliv na tvorbu a stylovou orientaci loty$ského skladatele Peterise Vaskse (nar. 1946).
V jeho hudbé oZiva folklér nebo spiSe ,duse naroda” ve smyslu, jakym kulturni dédictvi své zemé uchopili Arvo
Péart v Estonsku, Henryk Gérecki v Polsku nebo Giya Kancheli v Gruzii.
The French organist and composer, Félix-Alexandre Guilmant (1837 —1911), ranked among the foremost repre-
sentatives of his art in the 19th century. He left a relevant imprint in the history of music, not only as a virtuoso
organist (he was the first French organ player to tour in the USA and Canada), but also as editor of organ works
of the past, and as an educator. He wrote most of his works for the organ at the Sainte-Trinité in Paris, where
he regularly performed for three decades. That also accounts for his compositions” distinct symphonic stamp.
This likewise applies to his Sonata/Symphony No. 1, Op. 42.
If there exists humour in music, then the Carnaval des animaux is its prime example. A brilliant orchestrator,
Camille Saint-Saéns (1835 — 1921), had a lot of fun toying around in his menagerie inhabited by hens, turtles,
donkeys, fossils, pianists and other creatures, with quotes from his famous colleagues” and his own work.
The jokes here are meant to amuse the initiates who know enough to appreciate, in the Elephant for instance,
excerpts from Mendelssohn’s A Midsummer Night’s Dream and from Hector Berlioz's La Damnation de Faust
scored by several octaves lower, or will be tempted to laugh at the rattling of the skeletons at a card game
imitated by xylophone (Fossils), or again will grin at the portrait of braying musical critics/donkeys (Long-eared
Characters). The composition, charged with mesmerizing energy, has been one of the composer’s most fre-
quently performed works, with even various parts being performed separately.
Commenting on his work Vox balaenae (Voice of the Whale), the American avant-garde composer
George Crumb (b. 1929) wrote that he had been inspired to write it by a recording of the song of the humpback
whale. All three performers here have to wear black masks. By ruling out the element of human projection, the
mask symbolizes the presence of mighty, impersonal natural forces, or dehumanized Nature, and the compo-
ser suggested that Vox balaenae be performed with blue-tinged lighting on. The composition, amounting to a
maritime parallel with Messiaen’s voices of birds, has a simple three-part structure, with the individual parts
named after geological periods.
George Crumb has greatly influenced the output and style of the Latvian composer Peteris Vasks (b. 1946),
whose music brings to new life the folklore, or more precisely perhaps, “national spirit” of his country, in a way
similar to the approaches towards their own cultural heritage chosen by Arvo Part of Estonia, Henryk Gorecki
of Poland, or Giya Kancheli of Georgia.

Dita Hradecka
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Daniel Mikolasek (CZ)
zvonkohra, xylofon / carillon, xylophone

V r. 1980 absolvoval Statni konzervator v Praze — obor bici néstroje. Vojenskou
zékladni sluzbu absolvoval jako tympénista v Armadnim uméleckém souboru
Vita Nejedlého. V r. 1984 pak absolvoval na Stéatni konzervatofi v Praze obor
varhany. 0d roku 1984 a7 doposud je élenem skupiny bicich nastroji Ceské Fil-
harmonie. PfileZitostné spolupracuje s rtiznymi symfonickymi orchestry a ko-
mornimi soubory. Je ¢lenem souboru Michal Hromek Consort.

graduated from the Prague Conservatory’s percussion department in 1980.
While doing his national service, he was timpanist in the Vit Nejedly Army Art
Ensemble. In 1984, furthering his education, he completed studies of organ at
the Prague Conservatory. Since 1984 to this day, he has been a member of the
Czech Philharmonic Orchestra’s percussion section, occasionally working with
various other symphony orchestras and chamber ensembles. He is a member
of the Michal Hromek Consort.

michal.hromek.net

Petr Popelka (CZ) - kontrabas / double-bass

Studoval na Prazské konzervatofi a dale pak na Hochschule fiir Musik ve Frei-
burgu u prof. BoZi ParadZika. Ve svych osmnacti letech byl jednu sezénu ¢le-
nem symfonického orchestru Ceského rozhlasu (SOCR), pozdéji hrél v Badische
Staatskapelle Karlsruhe a v roce 2009 byl stipendistou Symphonieorchester
des Bayerischen Rundfunks. Od ledna 2010 je ¢clenem Staatskapelle Dresden.
V roce 2006 ziskal prvni cenu na mezinarodni kontrabasové soutézi F. Simande-
la a v roce 2009 druhou cenu na mezinarodni soutéZi komorni hudby v Osace
(Japonsko). Petr Popelka je rovnéz ¢inny jako skladatel a své kompozice uved|
napf. v Némecku, Rusku, Anglii, Bulharsku nebo Japonsku.

studied at the Prague Conservatory, then with Professor Bozo Paradzik at the
Hochschule fiir Musik in Freiburg. As an eighteen-year-old, he was engaged for
one season by the Prague Radio Symphony Orchestra, then became a member
of the Badische Staatskapelle Karlsruhe, and in 2009 was granted a scholarship
by the Symphonieorchester des Bayerischen Rundfunks. Since January 2010,
he has been engaged by the Staatskapelle Dresden. In 2006 he won first prize in the F. Simandel International Double-
bass Competition, followed in 2009 by second prize from the Osaka International Chamber Music Competition in Japan.
Petr Popelka is also active as a composer. He has presented his output internationally, e.g. in Germany, Russia, the
United Kingdom, Bulgaria and Japan.

www.staatskapelle-dresden.de
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BEETHOVEN — SMETANA

Ludwig van Beethoven: Klavirni trio €.5 D dur, op. 70
Piano Trio No. 5 in D major, Op. 70
Allegro vivace con brio
Largo assai ed espressivo
Presto

Ludwig van Beethoven: Houslova sonata ¢. 10 G dur, op. 96
Violin Sonata No. 10 in G major, Op. 96
Allegro moderato
Adagio espressivo
Scherzo. Allegro. Trio
Poco allegretto. Variazioni

Hi: e\ 6/ Intermission

Bedfich Smetana: Klavirni trio g moll, op. 15/ Piano Trio in G minor, Op. 15
Moderato assai
Allegro,ma non agitato
Finale. Presto

Daishin Kashimoto — housle / violin, Konstantin Lifschitz — klavir / piano
Jifi Barta — violoncello

Dvé z nejslavnéjsSich dél klasické literatury v kontrastu s dramatickym triem tviirce ¢eské
narodni skladatelské Skoly. Dva skladatele naprosto rozdilného postaveni ve svétovych
déjinach hudby navenek spojuje snad jen hluchota obou tviircii ke sklonku jejich Zivota.
Poslechnéme si dramatickeé klavirni trio génia ¢eské narodni skladatelské Skoly spolu se
dvémi dily pravdépodobné nejzboZiiovanéjsiho skladatele vSech dob.
Two of the most celebrated works of Classical music literature set in contrast to the
dramatic trio by the founder of the Czech national school of composition. Two compo-
sers occupying utterly different positions in the history of world music, perhaps their sole
common feature being their loss of hearing at the end of their lives. Come listen to a piano
trio of high drama by the genius of the Czech national composition school, coupled with
two works from the pen of arguably the most adored composer of all time.

Jiti Barta

Pfedpokladany konec / Approximate end of concert 21:00 / 9:00 p.m.

Daishin Kashimoto (JAP) — housle / violin

Patfi k vyznamnym svétovym houslistim. Narodil se v Londyné, vyristal v Ja-
ponsku, kde od tfi let studoval hru na housle. V New Yorku byl v sedmi letech
prijat na Julliard School. V Némecku studoval na Musikhochschule pod ve-
denim Zakhara Brona. Stétni hudebni vysokou $kolu ve Freiburgu absolvoval
v r. 2005. Prvni sélovy recital mél v r. 1988. Vystupoval s mnoha orchestry, napf.
s Ruskym stétnim symfonickym orchestrem, Petrohradskou filharmonii, Videri-
skym symfonickym orchestrem, Berlinskym symfonickym orchestrem a Ceskou
filharmonii. U spolecnosti Sony Classical vydal (spolu s Itamarem Golanem) CD
s houslovymi sonatami. Na dal$i nahravce spolupracoval s Dresdner Staats-
kapelle. Hraje na housle Stradivari (1722).

A Japanese national born in London in 1979, Daishin Kashimoto began studying
violin in Tokyo at the age of three. He moved to New York and was accepted at
the age of 7 by the pre-college division of The Juilliard School. He then moved
to Liibeck, Germany to study with Prof. Zakhar Bron. at the Luebeck Musik-
hochschule. He continued his studies at the Staatliche Hochschule fiir Musik in Freiburg, Germany, from which he
graduated in 2005. Daishin gave his first recital in 1988, and in the same year he made his first appearance as a soloist
with the New York Symphonic Ensemble in New York. He has performed with many internationally renowned orches-
tras, including the State Symphony Orchestra of Russia, St. Petersburg Philharmonic, Czech Philharmonic, Vienna and
Berlin Symphony Orchestras. In 1999 Daishin Kashimoto signed a worldwide recording contract with Sony Classical
and has released sonata CDs with Itamar Golan and the Brahms concerto CD with the Dresdner Staatskapelle and
Myung-Whun Chung.

www.japanarts.co.jp




Klavirnitrio patfilo na pfelomu 18. a 19. stoleti k nejpopuldrnéjsim hudebnim Zanrim. Rada dél, které pro obsaze-
ni housle, violoncello, klavir zkomponovali Haydn nebo Mozart, byla uréena pro soukromé doméaci muzicirovani
a jejich atmosféra a technicka troven tomu odpovidaji. Klavirni tria Ludwiga van Beethovena (1770-1827) na-
opak predstavuji krok k umélecké nezavislosti, originalité a vysokym narokiim na hrace. V této linii pak pokra-
¢uji Schumann, Brahms, Dvordk a Smetana. Beethovenovo Klavirni trio ¢. 5 D dur opatfil pianista Karl Czerny
zavadéjici prezdivkou ,Geistertrio”, protoZe mu pry pomala véta pfipominala zjeveni Ducha v Shakespearové
Hamletovi. Trivéta kompozice tézi z maximalniho kontrastu na trovni velkych celki i kratkych Gsekd. Posledni
Beethovenova kompozice Zanru houslové sonaty, Sonata G dur op. 96, stoji nepravem ponékud ve stinu pred-
chozich virtudznich kust. V dile z roku 1812 vénovaném Beethovenovu priteli a mecenasi arcivévodovi Rudolfovi
ustupuje vnéjSi okazalost a virtuozni efekty intimni poezii, zejména v prvnich dvou vétach, které pripominaji
dtvérny rozhovor dvou lidi, ktefi se dobfe a dlouho znaji. Struéné Scherzo tézi z efektu nepravidelnych akcentd,
finale je Fadou variaci, na jejiz zavér Beethoven zaradil dokonce kratké fugato —i proto spatfujeme v této sonété
ohlasujici se pozdni tviirci obdobi skladatele. Komorni dilo Bedficha Smetany (1824-1884) neni obséhlé — skla-
datelové naturelu a potfebam doby odpovidala spiSe hudba operni a symfonicka, ale jak Klavirni trio g moll,
tak oba kvartety nélezi k mistrovskym kompozicim. Trio je vzpominkou na hudebné nadanou a zboZfiovanou
dceru Smetanovych Bedfisku, kterd zemrela jako ¢tyrleta. Rapsodické téma prvni véty, prednésené sélovymi
houslemi, obséhne celou $kélu pocitt lidského smutku a zoufalstvi. Ve druhé vété se jesté stiida svétlo a stin,
ve findle nakonec prevladne smifliva durova ténina. Smetanova do té doby nevidana osobni vypovéd vtélena do
abstraktniho Zanru komorni hudby pfipravila plidu pro LeoSe Janacka a jeho smyccové kvartety.
At the turn from the 18th into the 19th century the genre of piano trio ranked among the most widely popular
musical forms. Many works written for the combination of violin, cello and piano by Haydn or Mozart, were
destined for domestic musicmaking, and their atmosphere as well as their technical elaboration were suited
to the purpose. In contrast to that, the piano trio output of Ludwig van Beethoven (1770 — 1827) represent
a step forward in the direction of artistic independence, originality and high demands on performers. This new
line was then carried on by Schumann, Brahms, Dvorék, and Smetana. Karl Czerny attached to Beethoven’s
Piano Trio No. 5 in D major the misleading sobriquet, “Geistertrio,” as he was reportedly reminded by its slow
movement of the scene of the ghost’s appearance in Shakespeare’s Hamlet. The three-movement composition
builds on the maximum degree of contrast on the planes of large-scale and short passages alike. Beetho-
ven’s last composition in the genre of violin sonata, the Sonata in G major, Op. 96, has been unjustly somewhat
eclipsed by his earlier virtuoso pieces. In the work, dating from 1812 and dedicated to Beethoven’s friend and
patron, the Archduke Rudolf, pomposity and virtuoso effects make way for intimate poetry, most notably in the
first two movements which resemble a personal conversation between two people who have known each other
well for a long time. The brief Scherzo draws on the effect of irregular accents, and the finale is a series of vari-
ations at whose close Beethoven even inserted a short fugato, a feature accounting for this sonata’s status as
a harbinger of the composer’s late period. The chamber output of Bedfich Smetana (1824 — 1884) is not extensi-
ve —the composer’s natural disposition and the spirit of the time were more inclined toward opera and sympho-
nic music, but both the Piano Trio in G minor, and both of his quartets are genuine masterpieces. For its part, the
Trio brings a reminiscence of the Smetanas” musically gifted adored daughter, Bedriska, who died at the age of
four. The rhapsodic subject of the opening movement, delivered by solo violin, encompasses the whole scale
of the human feelings of sorrow and despair. The second movement still alternates between light and shadow,
preparing the ground for the finale’s eventual predominance of a consolatory major key. Smetana’s personal
confession, without a precedent in his earlier work, embodied in the abstract chamber music genre, paved up
the way for Leo$ Janacek and his string quartets.

Dita Hradecka
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Wednesday, June 8, Corpus Christi Chapel 7:30 p.m.
PIAZZOLLA — GOLIJOV — GUBAIDULINA — SMEYKAL

Astor Piazzolla:  Le Grand Tango

Jifi Barta — violoncello, Jarmila Vlachova — akordeon / accordion

Osvaldo Golijov:  Sny a metlithy Izaka Slepého pro klezmer klarinet a smyccovy kvartet
The Dreams and Prayers of Isaac the Blind for klezmer clarinet and
string quartet
Prelude. Calmo, Sospeso
Agitatio. Minanccioso
Graceful. Densely Slow
K'vakarat
Postlude

Michel Raison — klarinet / clarinet, Roman Patocka, Jakub FiSer —housle / violin
Karel Untermiiller — viola, Jakub Tylman — violoncello

Hi5 611161 /Intermission

Sofia Gubaidulina: In Croce

Jakub Tylman —violoncello, Jarmila Vlachova — akordeon / accordion
Didgeridoo Solo

Ondrej Smeykal — didgeridoo, Jifi Hradil — klavesy / keyboards
Tereza Cernochova — zpév / vocal

Tango Nuevo argentinského skladatele Astora Piazzoly, Zidovsky klezmer klarinet
v Argentiné narozeného izraelského skladatele Osvaldo Golijova a didgeridoo aborigin-
skych obyvatel Austrélie v ¢eskych rukdch Ondfeje Smeykala rdmuji kiehkou skladbu
.InCroce” ruské skladatelky tatarského pivodu Sofii Gibaiduliny, letos slavici osmdesaté
narozeniny. Cesta napfi¢ svétadily, multikulturni zaZitek zarucen!
Tango Nuevo by the Argentine composer Astor Piazzolla, a Jewish klezmer clarinet piece
from the Argentine-born Israeli composer Osvaldo Golijov, and the didgeridoo of the
native inhabitants of Australia in Czech hands of Ondrej Smeykal flank here the delicate
music of In Croce by the Russian composer of Tatar extraction, Sofia Gubaidulina, who is
celebrating her eightieth birthday this year. A journey across the continents, a multicultu-
ral experience to be taken for granted.

Jifi Barta

Pfedpokladany konec / Approximate end of concert 21:30 / 9:30 p.m.



Po dlouhém obdobi hledani vlastniho stylu, kdy se Astor Piazzolla (1921-1992) zmital mezi hudbou, ktera mu byla
nejvlastnéjsi — argentinskym tangem, a potfebou vzdéldvat se v klasické kompozici, uslySel rozhodnou vétu:
JAstore, tvoje klasické kusy jsou dobfe napsané, ale pravy Piazzolla tkvi v tangu. Nikdy se ho nevzdavej.” Pro-
nesla ji Nadia Boulangerova, toho ¢asu nejvlivnéj$i profesorka kompozice plsobici na pafizské konzervato-
fi. Piazzolla se tohoto doporuceni drzel a Sel svou cestou navzdory osocovani z obou tabor: pfivrZzenci ,pra-
vého" argentinského tanga nemohli vystat jeho kompozi¢ni rafinovanost a harmonickou odvahu, zastdanctim
Jklasiky” zase vadilo zapojeni ,nizkého” — tedy lidového néstroje bandoneon — do sféry vyhrazené vaznym sym-
fonickym dilim. Piazzollova popularita vSak postupné narlstala a v poslednich deseti letech Zivota triumfoval
v Evropé, Jizni Americe, USA ¢i Japonsku s koncerty, na nichZ provadél vlastni skladby se svym kvintetem. Le Grand
Tango, ,Velké tango” pro violoncello a bandoneon, vénoval skladatel legendarnimu Mstislavu Rostropovicovi, kte-
ry skladbu premiéroval v New Orleans roku 1990. My je uslySime v podéani akordeonu, ktery se v nasem prostiedi
bandoneonu nejvice blizi. Tango Astora Piazzolly, ale také Zidovska liturgickd hudba a klezmer vladly prostredi,
v némZ vyristal skladatel Osvaldo Golijov (nar. 1960). Ackoli se narodil v argentinské metropoli La Plata,
jeho svét tvofila pogetna komunita ZidG z vychodni Evropy. Vystudoval univerzitu v Pennsylvénii, kde byl stu-
dentem George Crumba. Vyjimecna spoluprace s kvartety St. Lawrence a Kronos ziskala hudbé Osvalda
Golijova proslulost a uznani — album Yiddishbbuk bylo nominovéno na cenu Grammy za rok 2002 stejné jako na-
hravka Markovych pasiji Golijovovy pocty J. S. Bachovi. Hned dvou téchto prestiznich ocenéni v kategoriich
nejlepsi soudobd kompozice a nejlepsi operni nahrdvka se dockal zaznam opery Ainadamar. O vyznamu, jaky
americké instituce a interpreti prikladaji Golijovové tvorbé, svédci i festival z jeho dél, ktery roku 2006 usporadalo
Lincolnovo centrum — publikum v§echny koncerty vyprodalo. Kvintet , The Dreams and Prayers of Isaac the Blind”
z roku 1994 pro smyécové kvarteto a klarinet byl inspirovan osobnosti kabalisty Izaka Slepého, podle jehoZ uce-
ni jsou vSechny véci na svété vysledkem kombinace pismen hebrejské abecedy. ,Jeho presvédceni rezonuje
i dnes — copak védci nevéri, Ze kli¢ k nasim Zivotim a osudiim vézi v kodu DNA?" pté se Golijov.

Jedno z mnoha dél, v nichz se skladatelka rusko-tatarského piivodu Sofia Gubaidulina (nar. 1931) opiela
o krestanskda témata a obrazy, In croce pro violoncello a varhany, vzniklo v roce 1979. Pozdéji je skladatelka prepra-
covala pro bajan — tradi¢ni ruskou knoflikovou harmoniku. Titul znamena ,,na kfizi” nebo ,kfizem” a hudebni struktura
opravdu vypada, jako by se dva néstroje k sobé pfiblizovaly z opacnych poloh, prekfiZily se v divokém tseku, aby se
pozdéji zase rozesly a umlkly v usmireni.

After a long period of searching for an individual style, during which Astor Piazzolla (1921 — 1992) would be torn
between music which was closest to his nature — the Argentine tango — and the need to obtain an education in classi-
cal composition, he heard these decisive words: “Astor, your classical pieces are well written, but the quintessential
Piazzolla resides in tango. Never give it up.” They were uttered by Nadia Boulanger, then the most influential professor
of composition at the Paris Conservatoire. Piazzolla stuck to her recommendation and went ahead along his own road,
defying abuse heaped on him from two sides: while champions of the “authentic” Argentine tango could not stand his
compositional refinement and harmonic boldness, proponents of “classical” music were vexed by his incorporation of
the “low-born,” that is, folk instrument, the bandoneon, into a sphere reserved for serious symphonic works. Nonethe-
less, Piazzolla’s popularity continued to grow, and eventually, during the final decade of his life, he triumphed in Europe,
South America, the United States and Japan, in concerts where he performed his own compositions with his quintet.
Le Grand Tango for cello and bandoneon is dedicated to the legendary Mstislav Rostropovich who premiered it in
New Orleans,in 1990. Here it will be performed on accordion, an instrument closestto bandoneon in our part of the world.
Astor Piazzolla’s tango, but also the Jewish liturgical music and klezmer were the sounds prevailing in the atmosphere
surrounding the early years of the composer Osvaldo Golijov (b. 1960). Though he was born in the Argentine city of
La Plata, his world was condensed within the numerous community of Jews from Eastern Europe. He studied
at Pennsylvania University, where he was a student of George Crumb. Later on, his exceptionally fruitful col-
laboration with the St. Lawrence and Kronos Quartets earned Osvaldo Golijov's music renown and recogni-
tion: the album Yiddishbbuk was nominated for Grammy in 2002, as was the recording of St Mark’s Passion,
Golijov's homage to J.S. Bach. Then came the actual prestigious Grammy award, and twice over, for best con-
temporary composition and best opera recording, won by the recording of his opera Ainadamar. The importance
assigned to Golijov’s music by American institutions and interpreters, was documented by a festival of his works
launched by Lincoln Center in 2006, all of whose concerts were sold out. The quintet entitied The Dreams and Prayers
of Isaac the Blind for string quartet and clarinet, of 1994, was inspired by the person of the Cabalist of the same name
according to whose teachings all things in the world result from combinations of letters of the Hebrew script. “His
belief continues to resonate in our own time — why, aren’t scientists suggesting that the clue to our lives and fates
resides in the DNA code?” asks Golijov.
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One of her many works in which the composer of Russian-Tatar extraction, Sofia Gubaidulina (b. 1931), has drawn on
Christian themes and symbols, In croce for cello and organ, dates from 1979. She later rewrote it for bayan, the traditi-
onal Russian button accordion. The title’s meaning is either “on the cross,” or “cross-wise,” and the music’s structure
indeed has the two instruments seemingly approaching each other from two opposite poles, crossing their ways in
a tempestuous passage, eventually to part ways again and fall silent in reconcilement.

Dita Hradecka

Jarmila Vlachova (CZ) - akordeon / accordion

Vystudovala konzervator v Plzni, obor akordeon a klavir, v r. 2005 absolvovala
na Zapadoceské univerzité v Plzni na katedfe hudebni kultury, ve studiu po-
kracovala na Royal Academy of Music v Aarhusu. Plsobi v oblasti sdlové i ko-
morni, spolupracuje s Plzefiskou filharmonii (na koncertech natééi i pro Cesky
rozhlas), nahrava plvodni akordeonovou literaturu. V oblasti populdrni hudby
spolupracuije se zpévackou Radkou Fisarovou v CR i v zahraniéi. Mezi jinymi zis-
kala dvakrat i titul Laure&t Mezinérodni akordeonové soutéze Trophée Mondial
de I’Accordéon. Vyucuje na Konzervatofi v Plzni.

She studied accordion and piano at the Conservatory in Plzef, and in 2005 took
a degree from the Music Culture Department at the University of Western Bo-
hemia in Plzen, whereupon she continued her studies at the Royal Academy of
Music in Aarhus, Denmark. She is active as both a soloist and chamber music
player, works with the Plzefi Philharmonic Orchestra (in concert productions
and studio commissions for Czech Radio), and makes recordings of accordion literature. In the field of pop music, she
has worked in tandem with vocalist Radka FiSarova, touring in the Czech Republic and internationally. Her awards
include two laureateships from the Trophée Mondiale de I"Accordéon international competition. She is currently also
a teacher at the Conservatory in Plzen.

www.konzervatorplzen.cz

Jakub Tylman (CZ) - violoncello

Je finalistou Eurovizni soutéZe mladych hudebnikli v Berliné 2002 (Eurovision
Young Musicians Contest 2002), laureatem EMCY (SoutéZ o Evropskou hudeb-
ni cenu v Oslo), Dotzauerovy soutéze v Drazdanech, finalistou soutéze ,Talent
roku” v Praze. Je drZitelem ,Firmenich Prize” z prestizniho hudebniho festivalu
ve Svycarském Verbieru a ,Europaischer Hoffnungspreis fiir Musik” - udélena
nadacemi Evropského spolecenstvi a Prix Européens. Jako sdlista spolupraco-
val mj. s Prazskou komorni filharmonii, Rozhlasovym symfonickym orchestrem
Berlin, Rozhlasovym orchestrem Oslo a Rozhlasovym orchestrem Saarbriicken.
Studoval v Praze (Mirko Skampa, Miroslav Petras), Berliné (Boris Pergamens-
chikow), Koliné n. Rynem (Franz Helmerson).

He is finalist of the Eurovision Young Musicians Contest 2000 in Berlin, laureate
of EMCY (European Music Competition for Youth) in Oslo and of the Dotzauer
Competition in Dresden, and finalist of the Talent of the Year contest in Pra-
gue. He is winner of the Firmenich Prize awarded at the prestigious music festival in Verbier, Switzerland, and of the
Europaischer Hoffnungspreis fiir Musik awarded by the European Community and the Prix Européens foundation. As
a soloist, he has worked with, among others, the Prague Philharmonia, the Berlin Radio Symphony Orchestra, the Oslo
Radio Orchestra, and the Saarbruecken Radio Orchestra. He studied music in Prague (with Mirko Skampa and Miro-
slav Petras), Berlin (with Boris Pergamenschikow), and Cologne (with Franz Helmerson).

www.myspace.com/jakubtylman
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Ondrej Smeykal (CZ) - didgeridoo

Studoval hru na didgeridoo v Austrdlii a v Canbefe. Se svym unikét- ﬁ
nim a svéraznym projevem objevuje nové dosud neprobadané oblas- - -
ti hry na didgeridoo a posunuje zvukové moZnosti nastroje o néko- W
lik radi dale, coz predstavuje pro soucasné interprety velkou vyzvu. ™
Hostoval na CD australského didgeridooisty lana Wooda pod ndzvem Prazskeé.

ZaloZili spolu Wooden Toys, mj. solupracoval také s lanem Woodem, Monikou b
Nadevou, Filharmonii Hradec Kralové, Monkey Business, Cechomorem nebo
Jazem Colemanem. Dnes se tento Cesko-slovensky prikopnik didgeridoo
vénuje vyhradné koncertnim vystoupenim, porada seminare vyuky hry na di-

dgeridoo pro zacinajici i pokro¢ilé. Pro tento vecer si pozval zpévacku Terezu .
Cernochovou a klavesistu Jifiho Hradila.
He studied didgeridoo in Canberra, Australia. His unmistakeably individual -

performing style propels him onto a trajectory of discovering new, previously -

uncharted fields of didgeridoo playing, and enhancing the instrument’s sonic

potential by several orders, a pursuit posing a major challenge to contemporary interpreters. He is featured as a guest
on the “Prague” album of the Australian didgeridoo player lan Wood. The two formed an outfit, Wooden Toys. Apart
from lan Wood, his other creative partners have included Monika Naceva, the Hradec Kralové Philharmonic Orchestra,
Monkey Business, Cechomor or Jaz Coleman. A pioneer of Czecho-Slovak didgeridoo music, he currently devotes most
of his time to concert appearances, and organizing didgeridoo playing seminars for beginners and advanced learners.
His guests tonight are a singer Tereza Cernochovd, and keyboard player Jifi Hradil.

www.smeykal.com

Tereza Cernochova (CZ) — zpév / vocal

Je zpévacka s nezaménitelnym hlasem a charismatem. Je absolventkou Gym-
nazia Jana Nerudy. Pisobila v triu Black Milk. Dal$i hudebni zkuSenosti pro-
vézelo seskupeni Takin’ Off, Monkey Business, ktefi se podileli na jejim albu
Malé monstrdznosti a pfizvali ji do projektu G Point Hunters. Mé vlastni Skupinu
Terezy Cernochové, hostuje v big bandu B-Side Band.

Singer with an inimitable voice and charisma. A graduate of Prague’s Jan
Neruda Gymnasium, she was previously a member of the Black Milk vocal trio.
Her other experiences in the world of music have been linked with the formati-
on Takin” Off, and with the band Monkey Business, who featured on her album
Malé monstréznosti (“Small Monstrosities”) and invited her to their project
G Point Hunters. She fronts an outfit of her own, the Tereza Cernochova Group,
apart from that guest appearing in the B-Side Band.

www.terezacernochova.cz

Jifi Hradil (CZ) - klavesy / keyhoards

Je skladatel a hrac na klavir, varhany, syntezatory a jiné kldvesové nastroje. In-
spiruje se folklorem, elektronickou taneéni hudbou, jazzem, kytarovym rockem
i klasickou hudbou. Studoval muzikologii a filozofii v Brné. Soukromé pak studo-
val skladbu u M. Dohnala, A. Pifiose a jazzovy klavir u M. Veselého. Je ¢lenem
skupin Tatabojs, Lesni zvér, Kasparek v rohliku, Svatecni pop, Umakart a hostuje
v Priessnitz. PiSe i filmovou a scénickou hudbu.

composer and player of piano, organ, synthesizer and other keyboards, drawing
inspiration from folklore, electronic dance music, jazz, guitar rock, and classical
music. He studied musicology and philosophy in Brno, and then privately com-
position with M. Dohnal and A. Pifios, and jazz piano with M. Vesely. A mem-
ber of the bands Tatabojs, Lesni zvér, Kasparek v rohliku, Svatecni pop, and
Umakart, guest of the outfit Priessnitz. He is also a composer of film and inci-
dental music.

Www.lesnizver.cz
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Robert Schumann: Adagio a Allegro, op. 70 pro violoncello a klavir
Adagio and Allegro, Op. 70 for cello and piano

Jifi Barta — cello, Jan Cech — klavir / piano

Johannes Brahms: Trio a moll, op. 114 pro klarinet, violoncello a klavir
Trio in A minor, Op. 114 for clarinet, cello and piano
Allegro
Adagio
Allegro

Michel Raison — klarinet / clarinet, Jifi Bérta — violoncello, Jan Cech — klavir / piano

Robert Schumann: Fantastické kusy, op. 73. pro lesni roh a klavir
Fantasiestiicke, Op. 73 for French horn and piano
Zart und mit Ausdruck
Lebhaft, leicht
Rasch und mit Feuer

Radek Baborak —lesni roh / French horn, Konstantin Lifschitz — klavir / piano

Johannes Brahms: Trio Es dur, op. 40 pro lesni roh, housle a klavir
Trio in E flat major, Op. 40 for French horn, violin and piano
Andante — Poco piu animato
Scherzo. Allegro — Molto meno Allegro
Adagio mesto
Allegro con brio

Radek Baborak — lesni roh / French horn, Daishin Kashimoto — housle / violin
Konstantin Lifschitz — klavir / piano

Duchovni spfiznéni o generaci star§iho Roberta Schumanna a Johannesa Brahmse ve
vrcholnych skladbach svych tvirct. Bratrské souznéni dechovych a smyccovych nastro-
jG v objeti klaviru, komorni hudba v tom nejpravéjsim slova smyslu.
An example of spiritual affinity between Robert Schumann and Johannes Brahms, junior
by a generation, in the form of the two composers” masterpieces. Fraternal harmony of
wind and stringed instruments in an embrace by the piano: chamber music in the purest
sense of the term.

Jifi Bérta

Predpokladany konec / Approximate end of concert 21:00 / 9:00 p.m.



Jan Cech (CZ) - klavir / piano

Studoval mj. u profesora Ilji Hurnika na prazské Statni konzervatofi. DalSi stu-
dia absolvoval na prazské AMU ve tfidé profesora Petera Toperczera. V roce
1996 ziskal Mistrovsky diplom (Meisterklasse) u profesora Karla-Hermanna
Mrongoviuse na Staatliche Hochschule fiir Musik v Mnichové. Zagastnil se
mistrovskych kurzl u Eugena Indjice, Olega Maisenberga a Bruno Leonardo
Gelbera.Jelauredtemmnohamezinarodnichklavirnich soutézi,,Citta diMarsala”
a ,Citta di Senigallia” v Italii (1989, 1990). Vystupuje s ¢eskymi i zahrani¢nimi
orchestry a koncertuje jako s¢lista a vyhledavany komorni hra¢ v mnoha zemich
Evropy, Asie a Afriky. Spolupracuje s Jifim Bartou, Danielem Miiller-Schottem,
Josefem Sukem, Konradem Jarnottem, Skampovym kvartetem a mnoha dalsi-
mi. Vystoupil napf. v londynské Wigmore Hall, ve Velkém sale Casina v Basile-
ji, Théatre du Chatelet v PafiZi ¢i na festivalu Schleswig-Holstein v Némecku.
Piisobi jako docent klavirni hry v Mnichové na Vlysoké hudebni $kole.

He studied with, among others, Professor Ilja Hurnik at the Prague Conservato-
ry, thenin the class of Professor Peter Toperczer at the Academy of Music in Prague. In 1996 he took a Master’s degree
(Meisterklasse) at the Staatliche Hochschule fiir Musik in Munich, where he studied with Professor Karl-Hermann
Mrongovius. He furthered his training in master classes conducted by Eugen Indjic, Oleg Maisenberg, and Bruno
Leonardo Gelber. Laureate of numerous international piano competitions, including the Citta di Marsala and Citta di
Senigallia contests in Italy (1989, 1990), he works with Czech and international orchestras, apart from pursuing his
career as a soloist and sought-after chamber player, touring across Europe, as well as in Asia and Africa. His creative
partners have included Jifi Barta, Daniel Miiller-Schott, Josef Suk, Konrad Jarnott, the Skampa Quartet, and many
others. He has appeared at, among other venues, London’s Wigmore Hall, the Casino Grand Hall in Basel, the Théatre
du Chatelet in Paris, or the Schleswig-Holstein Festival in Germany. He combines his concert career with teaching
piano at Munich’s Hochschule fiir Musik.

-

www.musikhochschule-muenchen.de

Radek Baborak (CZ) - lesni roh / French horn

Studoval v Praze u Bedficha TylSara, je laureatem soutéZi v Praze, Mnichové,
Markneukirchen, nositelem ceny Prix Davidoff, sélové koncertoval s Berlinskou,
Londynskou, Ceskou, Mnichovskou, Petrohradskou, Tokijskou filharmonii ad.
Vyznamna je i jeho komorni ¢innost, mj. s Yefimem Bronfmanem nebo Andrasem
Schiffem. AZ do roku 2009 pGsobil jako sélohornista Berlinskych filharmonika
pod vedenim Simona Rattlea. V letech 1998 - 2000 rovnéz vyucoval na misté
hostujiciho docenta Nadace Artura Toscaniniho v Boloni.

He studied with Bedfich TylSar in Prague. He has won laureateships from com-
petitions in Prague, Munich, Markneukirchen, and the Davidoff Prize. As a so-
loist, he has worked with, among others, the Berlin, London, Czech, Munich,
St Petersburg and Tokyo Philharmonic Orchestras, apart from which he has
teamed up for chamber music productions with Yefim Bronfman, Andras Schiff
and others. Until 2009, he was principal French horn of the Berlin Philharmonic
Orchestra under the direction of Simon Rattle. From 1998 — 2000 he was also
active as a visiting associate professor with the Arturo Toscanini Foundation in Bologna.

www.baborak.com
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Predstavitel némeckého romantismu Robert Schumann (1810-1856) se stejné jako mnoho mladych muzi jeho
generace se stejnou véasnivou zélibou vénoval literatufe a béasnim jako hudbé. Snaha pfivést jej skrze stu-
dia prav k praktickému a stabilnimu zaméstnani, musela u jeho snivé a horlivé povahy nutné ztroskotat. Sen
o dréaze klavirniho virtuosa se rozplynul poté, co si pfilisSnym cvi¢enim ochromil pravou ruku. Tim vice se vrhl na kom-
ponovani a i pres diléi nedspéchy si misto v hudebnim Zivoté vydobyl. Siatkem s Clarou Wieckovou, dcerou svého
ucitele klaviru a ve své dobé prednf pianistkou, ziskal Schumann Zivotni partnerku, kterd sdilela jeho vaseri pro hudbu,
inspirovala a premiérovala jeho kompozice a bojovala za né i po manzelové smrti. Domacnost Schumannovych nikdy
neutichala —atmosféru spole¢ného doméciho muzicirovani mizeme vycitit z drobnych komornich skladeb, jakymi jsou
Fantastické kusy op. 73 a Adagio a Allegro op. 70. Vznikly v bezprostiedni ¢asové blizkosti: 11. a 12. (inora 1849 (diky
podrobnym denikiim méme o tom zpravy) spatfily svétlo svéta Fantastické kusy, které autor rovnou urcil kromé klari-
netu také houslim nebo violoncellu (hraji je rovnéz hobojisté). A hned 14. inora zacal Schumann pracovat na Adagiu
a Allegru op. 70. Za ¢tyfi dny byla kompozice, kterou Clara ohodnotila jako ,néddhernou, svézi a vasnivou”, hotova.
Schumann proslul nejen jako skladatel, ale predevsim jako vizionafsky hudebni kritik. V roce 1853 uverejnil v ¢asopise
Neue Zeitschrift fiir Musik, ktery zaloZil, ¢lanek nazvany Neue Bahnen — Nové cesty. V ném se pise: ,Myslival jsem, Ze
se objevi, ba musi objevit nahle nékdo povolany vyjadritidedlnim zptisobem svou dobu. Ten ,,nékdo” pfisel, mladé bujna
krev, u jehoZ kolébky byly na strazi Gracie a hrdinové. Jmenuje se Johannes Brahms a pfiSel z Hamburku...” Brahms
(1833-1897) povazoval své dilo za uzaviené poté, co dokondil svij op. 111. Pfedsevzeti skon¢it s kompozici vSak vzalo
za své, kdyZ se v Meiningenu seznamil s klarinetistou Richardem MiihIfeldem. Ton a mistrovstvi tohoto instrumentalisty
musely byt nepopsatelné ichvatné, kdyz daly vzniknout nejen Triu a moll op. 114, nezvykle asketické skladbé klidného,
zamysleného charakteru, ale také klarinetovému kvintetu a obéma sonatam pro klarinet a klavir. Premiéra tria a kvin-
tetu, jiz se autor jako pianista sdm Gc€astnil, byla triumfalni. Trio pro klavir, housle a lesni roh op. 40 spadd do roku 1865.
Pro skladatele znamenala jeho kompozice pokus vyrovnat se s matéinou smrti. Uplatnénilesniho rohu mé vyznam nejen
pro romantickou barvu a pro obvyklé konotace, s nimiZ se vaZe, ale je ryze osobni zaleZitosti: néstroj, na néjz hraval
v domé rodicil, se pro Brahmse stava symbolem pomijivosti, ztraceného raje détstvi.
A leading representative of German Romantic movement in music, Robert Schumann (1810 — 1856) was, like
many young men of his generation, equally engrossed in literature and verse as he was in music. Any attem-
pts at guiding him through law studies to a practical and stable profession was, given his dreamy and ar-
dent disposition, inevitably doomed to failure. His own dream of becoming a virtuoso pianist came to nothing
when excessive exercise maimed his right hand. All the more fervent would be his subsequent compositional
endeavour, and notwithstanding momentary failures he did assert a place for himself in music life. By marrying Clara
Wieck, the daughter of his piano teacher and herself a leading pianist of her time, Schumann gained a life partner who
shared his passion for music, inspired and premiered his compositions, and continued to champion them still after her
husband’s death. The Schumanns”household would never fall silent —the atmosphere of home music-making is easily
detectable in such small-scale chamber compositions as the Fantasiestiicke, Op. 73, and the Adaggio and Allegro,
Op. 70. They were written close to each other in terms of time: on February 11 and 12, 1849 (as we know thanks to sur-
viving detailed diaries), Schumann wrote the Fantasiestiicke, which he destined right then apart from clarinet also for
violin or cello (and it has likewise been performed by oboists). Then, as soon as February 14 Schumann set out to work
on the Adagio and Allegro, Op. 70. The composition, which Clara described as “wonderful, sparkling and passionate,”
was finished within four days. Schumann earned fame not just as a composer, but above all as a farsighted critic. In
1853 he published in the Neue Zeitschrift fiir Musik, a journal he founded, an article entitled Neue Bahnen, or “New
Roads.” In it, he wrote: “I used to believe there will appear, there must suddenly appear someone with a calling to
express in some ideal way his time. That 'someone” has actually come, a young hotspur at whose cradle stood guard
the Graces and heroes. His name is Johannes Brahms, and he came from Hamburg...” Brahms (1833 — 1897) regarded
his work as closed after finishing his Opus 111. His decision not to write music any more, however, was forgotten when
he met, in Meiningen, the clarinettist Richard Miihlfeld. The tone and indeed, the sheer mastery of this instrumentalist
had to be awesome beyond description, if they were to inspire not only the Trio in A minor, Op. 114, a work of unusual
asceticism, calm and introspection, but also the clarinet quintet, and both of Brahms” sonatas for clarinet and piano.
The premiere of the trio and the quintet, with the composer at the piano, was a triumph. The Trio for Piano, Violin and
French Horn, Op. 40 dates from the year 1865. For the composer, its writing was tantamount to an attempt at coming to
terms with his mother’s death. The involvement of the French horn is relevant not just in view of its romantic colour and
of the usual connotations it has been associated with; apart from that, it also reflects a purely personal motive: namely,
itis the instrument which Brahms would perform onin his parents” house, and which therefore served him as a symbol
of transience, of the lost paradise of childhood

Dita Hradecka
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Patek 10. 6. 2011 chram sv. Barbory 19.30
Friday, June 10, Church of St. Barbara 7:30 p.m.

ZAVERECNY KONCERT /. 11|[+1¢/,\F \= BEETH
Ludwig van Beethoven: Klavirni koncert D dur, op. 61

Piano Concerto in D major, Op. 61

(Houslovy koncert v autorové Gpravé

Violin Concerto in the composer’s own arrangement)

Allegro ma non troppo

Larghetto

Rondo. Allegro

OVEN

Ludwig van Beethoven: Trojkoncert C dur, op. 56
Triple Concerto in C major, Op. 56
Allegro
Largo
Rondo alla Polacca

Konstantin Lifschitz — klavir / piano, Daishin Kashimeto — housle / violin

Jifi Barta — violoncello

Komorni filharmonie Pardubice / The Czech Chamber Philharmonic Orchestra Pardubice
Marko Ivanovi¢ — dirigent / conductor

Beethoven podruhé, tentokrat v prvnim orchestralnim koncerté ve ¢tyrleté historii festi-
valu. Houslovy koncert v autorove Gpravé pro klavir s vlastni novou kadenci a Trojkoncert
pro housle, violoncello a klavir tvofi dvojici skladeb, kterou nepohrdne ani ten nejrozmaz-
lenéjSi posluchac klasické hudby.
Beethoven once again, this time out in the first production of an orchestral concerto in
the Festival’s four years of existence. The Violin Concerto, in the composer’s own arran-
gement for piano with an additional cadenza, plus the Triple Concerto for Violin, Cello
and Piano, are two works which are certain to delight even the most pampered classical
music-lover.

Jifi Barta

Pfedpokladany konec / Approximate end of concert 21:00 / 9:00 p.m.
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Komorni filharmonie Pardubice
The Czech Chamber Philharmonic Orchestra Pardubice

i

Patii mezi $pickové ceské orchestry. Svym obsazenim je mensim symfonickym télesem haydnovsko-mozartovského
typu. Jako jediny profesionélni orchestr Pardubického kraje ma nezastupitelnou roli v hudebnim Zivoté tohoto regionu.
V Pardubicich pofada abonentni cykly, koncertuje v dalSich méstech kraje i celé republiky. Pravidelné se icastni nej-
vyznamnéjsich festivalil v Ceské republice a znaji ji také posluchaéi v mnoha prestiznich koncertnich salech v Evropé
i Z&dmofi.

It ranks alongside the Czech Republic’s leading orchestras. In terms of size, it conforms to the pattern of a smaller
symphony ensemble in the Haydn-Mozart mould. As the sole professional orchestra in the Pardubice region, it plays an
irreplaceable role in the music life of the area. A regular participant in this country’s most prestigious festivals, it has
also become known to audiences in numerous major concert halls of Europe and overseas.

www.kfpar.cz

Marko lvanovi¢ (CZ) — dirigent / conductor

Dirigoval uZ vétSinu prednich ¢eskych orchestrd, poznali ho posluchaciv zahra-
ni¢i, mimo jiné i v Japonsku. Na AMU studoval dirigovani. V prazském Nérod-
nim divadle kromé jiného se (dirigentsky, ale i aranZérsky) podilel na inscenaci
Slitrovy a Suchého opery Dobfe placen4 prochazka. Je &inny i v oblasti hudebni
propagace. Velkou oblibu ziskaly jeho koncerty pro mladez, jejichZ cykly pro-
bihaly n&kolik let pfi Ceské filharmonii. Své zku$enosti v této oblasti uplatfiuje
i u Komorni filharmonie Pardubice, a to jak formou koncertti pro rodice s détmi,
tak koncert( pro starsi Zaky a studenty.

He has to this day conducted the majority of leading Czech orchestras, apart
from which he has become known to international audiences in various coun-
tries, including Japan. He studied conducting at the Academy of Music in
Prague. Later on, in his professional career, he worked with the National Thea-
tre in Prague, among other projects notably (as conductor and arranger) on its
production of Ji¥i Suchy and Jifi Slitr’s opera, A Well Paid Walk. He has likewise
been active in the field of music promotion. He was behind a widely popular series of concerts for junior audiences,
organized for several years in association with the Czech Philharmonic. He has continued to draw on his experience
in this area during his tenure with the Czech Chamber Philharmonic Orchestra Pardubice, by mounting concerts for
families with children, and a series for students.

www.kfpar.cz/dirigenti



Osud nékterych uméleckych dél je spletity a z hlediska nasi doby tézko pochopitelny. Za svého Zivota byl
Ludwig van Beethoven (1770-1827) vynasen pro dila, ktera dnes zapadla — a naopak: kompozice, jeZ zhusta
slychame na padiich, v dobé svého vzniku nadSeni nevzbudily. Koncert D dur op. 61 pro housle a orchestr je
pravé takovym piikladem. Videriska premiéra v prosinci 1806 se dockala vlazného pfijeti (mozna i proto, Ze
solista Franz Clement mél malo ¢asu part nacvicit) a koncert byl v nasledujicich dekadach provadén minimalné.
Mozna v disledku této chladné odezvy a také na popud londynského pianisty a vydavatele Clementiho vznikla
zfidka hrand autorska verze pro klavir a orchestr. Teprve obnovené nastudovaniv roce 1844 v podani geniélniho
Josepha Joachima s orchestrem vedenym Felixem Mendelssohnem pfipravilo cestu pro vitézné taZeni tohoto
koncertu.
Ani Koncert pro housle, violoncello a klavir C dur op. 56, datovany rokem 1803, nemél pfi premiée vrely ohlas.
Pomérné nenarocny (na rozdil od ostatnich) klavirni part naznacuje, Ze dilo bylo ureno arcivévodovi Rudolfovi,
jenZ byl Beethovenovym Zakem a taktnim podporovatelem. Prvni véta v pohodlném pochodovém tempu ma diky
teckovanému rytmu nadech noblesy a urcité pompéznosti. Stfedni véta je pomalou introdukci k finale, které
navazuje bez pauzy. Ohlasuji je dramaticky opakované tony a zavérecna véta se nese v rytmu polonézy — obli-
beného aristokratického tance napoleonskeé éry.
The destinies of some art works happen to be tangled and, viewed from today’s perspective, even seemingly
incomprehensible. In his lifetime, Ludwig van Beethoven (1770 — 1827) was eulogized for works which have
since fallen into oblivion, while others that nowadays figure among the most frequently performed parts of the
repertoire met with little enthusiasm at the time of their making. The Concerto in D major, Op. 61 for violin and
orchestra is a case in point. Its Vienna premiere in December 1806 got a lukewarm reception (due perhaps
also to the fact that the soloist, Franz Clement, had had little time for rehearsal), and in subsequent decades
the concerto’s performances were few and far between. Maybe in consequence of this cool reception, and
at the behest of the London-based pianist and music publisher Clemente, the composer produced a rarely
performed version of the score for piano and orchestra. Only the work’s revival, in 1844, by the phenomenal
Joseph Joachim, with an orchestra conducted by Felix Mendelssohn, paved up the way for the concerto’s sub-
sequent triumphant progress. Similarly, the Concerto for Violin, Cello and Piano in C major, Op. 56, dating from
1803, failed to receive a warm welcome. Its comparatively undemanding (on the scale of the composer’s other
concertos) piano part suggests that the score was intended for the Archduke Rudolf, Beethoven’s pupil and
tactful sponsor. The opening movement, at a leisurely march speed, assumes thanks to its dotted rhythm a tone
of nobility with the occasional overlap to pomp. The middle movement is a slow introduction to the finale which
follows without a pause. Itis ushered in by a sequence of dramatically repeated tones, and the final movement
proceeds to the rhythm of polonaise, the fashionable aristocratic dance of the Napoleonic era.

Dita Hradecka

W

Sobota 11. 6. 2011 Jezuitska kolej 18.00
Saturday, June 11, Jesuit Collage 6:00 p.m.

POSTLUDIUV

Franz Schubert: Smyécovy kvintet C dur / String Quintet in C major
Allegro ma non troppo
Scherzo. Presto. Trio. Andante sostenuto
Allegretto

Daishin Kashimoto, Roman Patoéka — housle / violin
Karel Untermiiller — viola, Jakub Tylman, Jifi Barta — violoncello

Tradice oblibenych festivalovych Preludii rozSifujeme Postludiem, malym rozlou¢enim
a zaroven navratem k prvému roéniku, koncicim pravé Schubertovym kvintetem.

The tradition of introducing the Festival programme by Preludes is now expanded by
a new feature, a closing Postlude farewell bringing a reminiscence of the event’s first
edition which was in fact concluded by this very quintet from Schubert. Jiki Bérta

Sobota 11. 6. 2011 sal Zakladni uméleckeé Skoly 21.00
Saturday, June 11, Basic Art School assembly hall 9:00 p.m.
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SATURDAY NIGHT FEVE
Betty Lee & Beadbeat

Betty Lee (CZ) — zpév / vocal

Narodila se v Praze, studovala tanec, herectvi a zpév na Prazské konzervato-
fi, nyni pokracuje na Konzervatofi Jaroslava Jezka. Plisobila v triu Happy Tree
Friends, nyni hraje s jazzovym varhanikem a klaviristou Ondfejem Pivcem,
v soucasnosti ma vlastni kapelu The Beadbeat.

She was born in Prague, and studied dance, drama and voice at the Prague
Conservatory. She currently pursues her training at the Jaroslav JeZzek Con-
servatory. Formerly a member of the Happy Tree Friends trio, she now plays
in tandem with jazz keyboard player Ondrej Pivec, as well as fronting her own
band, The Beadbeat.

www.myspace.com/alzbetabettylee




Vidét ve Franzi Schubertovi (1797-1828) ,jen” génia némecké pisné by bylo omezené a nespravedlivé. Tento
autor, stojici na rozhrani epoch klasicismu a romantismu, je zrovna tak vyznamnym tvircem hudby symfonické,
klavirni a komorni. Pfedcasné amrti v jednatficeti letech zptsobilo, Ze vétsina komorni hudby spada do rané-
ho obdobi hledani, kdy se osobni nezaménitelny styl Schubertiv teprve formuje. Narodil se v rodiné ucitele
v Lichtenthalu (dnes Vider); v jedenacti letech, kdyZ byl rozpoznan jeho pévecky talent, se stal ¢lenem dvor-
niho shoru a Zakem méstského konviktu, kde jej v kompozici ved| Salieri, toho ¢asu nejvlivnéjsi hudebni osob-
nost Vidné. AZ na krétké epizody, kdy pdsobil jako ucitel, Zil Schubert z podpory rozristajiciho se kruhu pratel
a obdivovatell, coz mu umoznilo nednavné skladat. Posledni rozsahlé dilo, které stihl Franz Schubert pred smr-
ti dokoncit, je Smyccovy kvintet C dur. Dimenze tradicni sonatové formy zde nar(staji, jak jsme tomu svédky
i v sonatach klavirnich nebo Symfonii C dur ze stejné doby. Za necelé tfi dekady od Mozartova (mrti urazil
stylovy vyvoj dlouhou cestu. Se Schubertem vstupujeme do zcela jiného zvukového svéta, nez jaky prinasela
celku temny, plny témbr. Rozséhla a melodicky vyklenuta témata maji vlastni zékony a dynamiku, jsou jakymisi
velkymi zpévnimi scénami. Hudba se vyviji jaksi sama ze sebe, ve vlastnim ¢asoprostoru — tatam jsou Beetho-
venova jasné formulovana dravéa témata smétujici k jasnému cili. Nejen klidnd, jimavé krésa pomalé véty cini
z Schubertova Kvintetu C dur jeden z vrcholli veskeré komorni literatury.
To see in Franz Schubert (1797 — 1828) “only” the genius of the German lieder that he indeed was, would be
narrowminded and unjust. Straddling the borderline between the Classical and Romantic eras, he was an
equally brilliant composer of symphonic, piano and chamber music. His untimely death at the age of thirty-one
accounts for the fact that the larger part of his chamber output falls within his early period of seeking, when
Schubert’s inimitable individual idiom was only at its formative stage. He was born into the family of a teacher
at Lichtenthal (today part of Vienna). At eleven, when his singing talent was spotted, he became a member of
the court choir and a student at the Imperial seminary where his composition teacher was Salieri, then the
most influential musician in Vienna. With the exception of brief episodes during which he worked as a teacher,
Schubert lived on financial support from a widening circle of friends and admirers, which enabled him to enga-
ge intireless work composing. The last large-scale work which Schubert managed to finish before his death, is
the String Quartet in C major. Here, the dimensions of the classical sonata form expand, similarly as in his piano
sonatas or in the Symphony in C major from the same period. In less than three decades from Mozart’s death,
the development of style had gone a long way. With Schubert, we enter an entirely different sonic universe than
was that known from the works of the masters of Viennese Classical music: here we are entering the universe
of the purest Romantic style. The second cello, totally independent of the first, lends to the whole a dark, full tim-
bre. The work’s extensive, melodically opulent subjects are guided by their own laws and dynamics, resembling
more than anything else grandiose vocal scenes. Music somehow evolves from its own source, in a space and
time of its own — not a trace here of Beethovenian sharply formulated agressive subjects pursuing a definite
goal. It’s by no means only the gentle, touching beauty of its slow movement that makes of Schubert’s Quintet
in C major one of the very finest achievements of the entire chamber music literature.

Dita Hradecka
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Kutna Hora: Inf. centrum, Palackého nam. 377
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Senior citizens, students, disabled persons and children (10-15): 150,- K¢

Abonentni vstupenka pro 9 koncertil! / Subscription (complete series of nine performan-
ces) 900,- K¢+ festivalové CD zdarma / plus bonus CD
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Viezinarodni hudebni festival Kutna Hora 2008 — 2011 — 4 rocniky
Kutna Hora International Music Festival 2008 - 2011 - 4 editions
www.mfkh.cz

Skladatelé / Composers:

Bernard Andres, Johann Sebastian Bach, Samuel Barber, Felix Mendelssohn-
Bartholdy, Ludwig van Beethoven, Johannes Brahms, Max Bruch, Gavin Bryars,
Elliott Carter, George Crumb, Petr llji¢ Cajkovskij, Claude Debussy, Guillaume Dufay,
Henry Dutilleux, Antonin Dvorak, Petr Eben, Lubo$ Fiser, Osvaldo Golijov, Henry Mikolaj
Gorecki, Petr Wilhelm de Grudencz, Sofia Gubaidulina, Alexandre Guilmant, Jifi Hajek,
Johan Halvorsen, Josef Haydn, Fryderyk Chopin, Leo$ Janacek, Zoltan Kodaly,
Zygmunt Krauze, Jan Kubelik, James MacMillan, Gustav Mahler, Bohuslav Martind,
Olivier Messiaen, Wolfgang Amadeus Mozart, Arvo Péart, Astor Piazzolla, Thierry
Pécou, Sergej Rachmaninov, Maurice Ravel, Camille Saint-Sdens, Franz Schubert,
Erwin Schulhoff, Robert Schumann, Bedfich Smetana, Martin Smolka, Ondrej Smey-
kal, Vladimir Sommer, Miroslav Srnka, Josef Suk, Milan Svoboda, Dmitrij Sostakovi,
Peteris Vasks, Isang Yun, Lev Nikolajevi¢ Tolstoj

A
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Interpreti / Artists:

Miroslav Ambros, Radek Baborék, Jifi Barta, Eduard Bayer, Véra Bartonic¢kova,
Alberto Bocini, Jana Bouskové, Vladimir Bukag, Peter Clemente, Jan Cech,

Tereza Cernochova, Jakub Fi$er, Jennifer Frautschi, Jerome Guichard, Chloé Hanslip,
Irena Herajnova, Jifi Hradil, Marko lvanovi¢, Lara St. John, Daishin Kashimoto,
Komorni filharmonie Pardubice, Vladimir Kratina, Betty Lee & The Beadbeat,

John Lenehan, Konstantin Lifschitz, Drahomira Matznerovd, Daniel Mikolasek,
Robert Nebfensky, Roman Patocka, Ludmila Peterkova, Petr Popelka,

Schola Gregoriana Pragensis, Milan Svoboda Quartet, Michel Raison, P.J.Ryba & spol.,
Jan Simon, Ondfej Smeykal, Josef Suk, Milan Svoboda, Borek Sipek, Jakub Tylman,
Karel Untermiiller, Jarmila Vlachové, Zofie Vokalkova, Vaclav Vonasek, Jifi Zigmund

Alena Turkova, Alvise Guistiniani, Ludmila Peterkova, Vladimir Kratina a Jifi Barta
Chloé Hanslip, Jifi Barta

Jennifer Frautschi a Jifi Barta Jeréme Guichard a John Lenehan
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MiZete si koupit nejlepsi vybér skladeb z Mezinarodniho hudebniho festivalu Kutna Hora
2008 na CD + bonus DVD (15 minutovy sestfih CT) a CD z roku 2009 pfimo zde pfi koncer-
tech nebo na www.lotoscd.cz (cena 200,- K¢)

Highlights from the programme of the 2008 Kutna Hora International Music Festival are
available on a CD plus bonus DVD with 15 minutes of Czech Television footage from the
event and CD — 2nd International Music Festival, either at the Festival venues here, or at
www.lotoscd.cz (Price: CZK 200)

Bruch | Krauze | Kodaly
CD live & bonus DVD

Mezinarodni hudebni festival

Kutna Hora 2009

International Music Festival

Schumann Cajkovskij Bach Pécou Janacek
Sostakovi¢ Mozart Mendelssohn-Bartholdy

CD LIVE

LOTON

www.mfkh.cz
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